Undead Heartache
an original screenplay by

John Nicolette and Paul A. Rose, Jr.



FADE | N:
EXT. GRAVEYARD - EVEN NG - 1875
GRFX - "Florida 1875"

Dusk, the sun is just beginning to dip beneath the horizon,
casting | ong shadows over the headstones scattered al nost
haphazardly around a central ring.

A church sits in the background, the nmusic fromthe choir
practicing can barely be heard in the distance.

REV. HOWARD CARTIER (O . S.)
For your colluding with the devil
and practicing wtchcraft on the
| andowners and nenbers of this church
| hereby condemn you to death

Opposite the church, REV. HOMRD CARTIER takes his lit torch
and shoves it into the kindling propped up around the stake

t hat ZAl DA FREI SMAN st ands bound to. She is a dark-haired
woman with a fair conplexion, with obvious Slavic features.
She is in a black dress, wet and clinging to her lithe form
Several nen stand around, in traditional 18th century church
attire, witnessing the event, including JACOB COLLIER As
the flames take hold of the wood, Zaida glares at Collier

and begins cursing in a foreign | anguage (not transl ated),
finishing with..

ZAl DA FREI SVAN
You accuse ne falsely, Jacob Collier.
So | curse your descendants. The
sins of the father are visited upon
the sons, to the third and fourth
generati ons.

REV. HOMRD CARTI ER
Bl asphener! You woul d quote the
Holy Scriptures thensel ves in your
witchcraft? Mre proof of your
i ni quity!

ZAl DA FREI SMAN
Perhaps if you spent nore tinme
listening to your God than your
| argest contributor, you would know
the truth, Bathyushka!

REV. HOWARD CARTI ER
| will hear no nore of your I|ies!

Cartier again shoves his torch deep into the flickering
flames. The flames quickly consune Zai da as she again resunes
speaking in a foreign | anguage.



2.

The nmen watch, satisfied, as the flames reach into the rapidly
dar keni ng ni ght sky

EXT. WOODS NEAR GRAVEYARD - NI GHT

A dar k- hai red woman, LACEY, runs past the trees, her figure
illumnated by the flanes, obviously being chased.

Behi nd her, another nore grotesque FEMALE Fl GURE | unbers
after Lacey, noving slowy, but with purpose.

MATT (V. Q)
When does | ove begin?

Lacey continues running, checking behind her too often,
sl ow ng her down as she is pursued by the second woman who
is slowmy but surely gaining ground.

MATT (V. O ) (CONT' D)
Is it always at first sight?

The chase continues, Lacey stunbling over rocks and tree
branches, |osing her footing, but pushing on, frantic with
fear.

MATT (V. O.) (CONT' D)
O can it start as a flicker and
grow over tine?

Lacey conmes to a break in the trees, a clearing, dotted with
ol d and decayi ng headstones. |In the background stands the
ruins of a once beautiful church. Looking back over her

shoul der once again as she runs into the cenetery, Lacey
trips over a broken off headstone and col | apses to the ground,
barely conscious. Her pursuer slowy approaches.

MATT (V. O.) (CONT' D)
Is it really for better or for worse?
In sickness and in health? Al
si ckness?

LACEY
Ashl ey, please... It's ne, Lacey!
How can you not recogni ze ne! |
know you know ne; pl ease stop!

ZOVBlI E ASHLEY sl ows her approach, seem ng to consider the
words of her former friend.

LACEY ( CONT' D)
Lacey. |'m Lacey. O Ashley, Lacey
and MIlie, the three of us!
Renmenber, MIllie's not an -ey, but
we | et her join our group anyways.

( MORE)



LACEY ( CONT' D)
Copel and H gh School! You have to
remenber! We are best friends!

Lacey struggles to her knees.

LACEY ( CONT' D)
Pl ease tell ne you renenber!
Everyt hi ng, everything we've been
t hrough, we've been friends forever!

Ashl ey stops a few feet from Lacey on the ground. Seeing
the reaction, Lacey grasps at the necklace she wears, a half-
nmoon chain, holding it up into the noonlight.

LACEY ( CONT' D)
See...you gave ne this! You have one
just like it!

Lacey points to Ashley's neck. Ashley |ooks at Lacey, then
slowy raises her hand to her neck, pulling a chain fromthe
di seased fl esh, |ooking down at the matching half of the
neckl ace Lacey is hol ding up.

LACEY ( CONT' D)
Yes! You renenber! Oh Ashley, what's
goi ng on? \What's happened to you?
What' s happened to everybody?

Ashl ey doesn't respond to Lacey, just turns and |unbers away.

LACEY ( CONT' D)
Ashl ey, wait! Wat do |I do now?
"' mnot sure where we are! Help ne!

Lacey stands shakily to her feet, calling after her friend.

LACEY ( CONT' D)
Ashl ey! Ashley! You' re not going
| eave ne, are you Ash? Hel..

Suddenly a different zonbie, ZOVBIE SHEMP, crashes into Lacey
fromher side, both of themtoppling to the ground. This
time, Lacey is knocked unconsci ous.

Zonbi e Shenp lifts Lacey up to his nmouth, her neck exposed
to his rotting teeth when a tree |linb suddenly slans into
his head, ripping skin and an ear off the side of his face.
The make-shift club is w el ded by Zonbie Ashley. Startled
by the attack, Zonbie Shenp drops Lacey and rises to attack
Zonbi e Ashl ey.



MATT (V. Q)
Is there a difference between the
| ove shared between two best
friends...

Zonbi e Shenp and Zonbi e Ashely square off, exchangi ng bl ows,
ki cks, swi pes. Zonbie Shenp pulls Zonbie Ashley's hair,
only to have it cone off in his hand as Zonbi e Ashl ey pokes
himin his eye sockets.

MATT (V. O.) (CONT' D)
And the | ove between a man and a
woman? O when a nan | oves a woman?

MATT, a well-nuscled young man with dirty bl onde hair, a
little scruff, with tired but alert eyes, dirt and grine
caked and splattered on his face and hands, approaches the
tangling zonbies. He is wearing a dirty t-shirt, dark Bud's
and a honenmade utility belt. The belt holds various itens,

i ncluding rail road spi kes, pepper-spray, a taser and a
tactical holster. Across his chest there is a nylon strap
and the barrel of a shotgun rises over his |left shoul der.

He reaches down, unsnapping his tactical holster, ripping
off the velcro, and bringing it to his hand as he punps the
Super Soaker®© pistol. He noves with determ nation closer to
the battle.

MATT ( CONT' D)
Ashl ey!

Zonbi e Ashl ey, hearing her nanme, turns towards the sound,
exposi ng Zonbi e Shenp who | ooks hungrily at Matt. Matt
squirts his over and over with a yellow sh liquid, his other
hand expertly flipping open an ol der-style Zi ppo |ighter,

whi ch he tosses at Zonbie Shenp. Lacey regai ns consci ousness
just as Zonbie Shenp is engulfed in flanes. He begins
scream ng and her voice joins his.

MATT ( CONT' D)
Come on, let's get the hell out of
her e.

Matt reaches and hel ps Lacey to her feet, she stunbles, her
right leg obviously in pain. Matt lets her I ean on him as
he pulls both girls away fromthe now snol dering re-dead
cor pse.

MATT (V. O ) (CONT' D)
Yes, there are many types of |ove...
Most of which | haven't had the
opportunity to experience.

( MORE)



MATT (V. O ) (CONT' D)
But | can say from experience, that
when a man | oves a wonman, he will do
anything to protect that woman, in
any situation, in sickness and in
health... Maybe, in ny case,
especially in sickness.

FADE TGO
EXT. MONTAGE OF CI TY SCENES - MORN NG
SFX: "Dry Bones Dance" by Mark Heard
GRFX: Main Credits

FADE TGO

EXT. MATT'S GARAGE - MORNI NG
GRFX: " THREE WEEKS EARLI| ER'

Matt is working on his notorcycle, tuning his air-fuel ratio
with an electronic device. He is proud of his baby, having
recently stripped the notorcycle down and rebuilt her from
scratch. A TV is playing in the background, the channel on
a 24-hour news show.

NEWS REPORTER (O S.)
Pol i ce today are thanking the
Colliers, attributing the |ocating
and eventual rescue of little
ki dnapped Astor Hilton to her parent's
w se decision to have her inplanted
with the |atest nodel of the Collier
CGPS devi ce.

POLI CE SPOKESPERSON (O S.)
If not for the Collier GPS device
and the conpany's commtnent to
cooperation wth Law Enforcenent, we
m ght have never located little Astor,
dead or alive. Thankfully, we not
only found her, but apprehended her
captors w thout incident.

NEWS REPORTER (O. S.)
Collier CEO and President R chard
Col l'i er spoke exclusively to the
Col l'i er News Network about the recent
events.

Matt | ooks up at the TV as the report cuts to an interview
with RICHARD COLLIER in his office.
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